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Esplanade  Welcomes 
John  Williams 

To  those  who  have  not  yet  seen  him  conduct  at 
Symphony  Hall,  John  Williams  may  be  better  known 
for  his  film  music.  He  has  composed  the  music  and 
served  as  music  director  for  approximately  sixty  films, 
including  Jane  Eyre,  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  The  Towering  Inferno,  Earth- 
quake.  Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  and  Dracula.  He  has  recently 
completed  his  latest  score  for:  The  Empire  Strikes 
Back,  and  recorded  it  with  the  London  Symphony 
Orchestra.  He  has  also  written  concert  music,  in- 
cluding two  symphonies,  a fiute  concerto,  and,  most 
recently,  a violin  concerto. 

Mr.  Williams’  conducting  experience  includes 
concerts  of  light  classical  music  with  orchestras  in 
(continued  on  page  2) 

Fireworks  Show 
Follows  Concert 

The  fireworks  show  following  the  concert  is 
scheduled  to  last  25  to  30  minutes  and  will  be  fired 
from  four  barges  anchored  in  the  Charles  River.  As 
usual,  the  Esplanade  show  will  be  the  largest  fired  in 
New  England  on  July  4 with  over  1,200  aerial  shells 
scheduled  including  a spectacular  four  minute  finale. 

This  is  the  seventh  year  that  Boston’s  Fourth  of 
July,  Inc.  a non-profit  corporation,  has  coordinated 
this  event  and  paid  for  the  fireworks,  sound  rein- 
forcement system,  programs  and  incidentals  going 
into  the  show. 

For  the  most  part,  the  people  who  work  on  the 
show  under  the  direction  of  Executive  Producer  David 
G.  Mugar,  are  volunteers  with  diverse  backgrounds. 
Tonight,  for  example,  shooting  the  fireworks  will  be  a 
financial  analyst,  an  accountant,  a dentist,  a builder,  a 
school  teacher  and  a local  newspaper  publisher. 

Other  volunteers  will  man  the  rooftop  Operations 
(continued  on  page  2) 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WHXIAMS  CONDUCTOR 
Hatch  Memorial  SheU 
Friday  Evening,  4 July  1980  at  8:00 

Fanfare  for  the  Common  Man 

Opland 

Suit  of  Old  American  Dances 
Cake  Walk 
Schottische 
Rag 

Bennett 

Cowboys  Overture 

Williams 

Yoda’s  Theme  and  the  Imperial  March, 
from  The  Empire  Strikes  Back 

Williams 

INTERMISSION 

The  Star-Spangled  Banner 

Coronation  March 

Tchaikovsky 

Selections  from  My  Fair  Lady 

I Could  Have  Danced  All  Night  — 

On  the  Street  Where  You  Live  — 

Wouldn’t  It  Be  Loverly  — Show  Me  — 

The  Embassy  Waltz  — Get  Me  to  the  Church 
Tve  Grown  Accustomed  to  Her  Face  — 

With  a Little  Bit  of  Luck 

Loewe-Bennett 
on  Time  — 

1812,  Ouverture  Solennelle 

Tchaikovsky 

John  WiiUams  and  the  Bo$ton  Pope  record  exctuMive 

Baldwin  Piano 

Thifi  evening's  concert  is  made  possible  in  part  by  a grant  from 
the  National  Endowment  for  the  Arts,  a Federal  Agency;  and  The 
Boston  Edison  Company. 

NOTES 


John  William  a 
(continued  from  page  1) 

London,  Los  Angeles,  Pittsburgh,  and  Dallas,  He  was  guest  conductor  with 
the  Boston  Pops  for  two  Symphony  Hall  programs  in  May  of  1979,  and  since 
his  appointment  as  Pops  Conductor  he  has  led  the  oriestra  at  Carnegie 
Hall,  on  a midwestem  tour  to  Chicago,  South  Bend,  and  Detroit,  and  in 
Providence,  Mr.  Williams  was  also  co-conductor  for  a BSO/Pops  Marathon 
fundraiser  with  BSO  Music  Director  Seiji  Ozawa,  shortly  before  he  opened 
his  first  full  season  as  Conductor  of  the  Boston  Pops  on  29  April,  1980. 

Bom  in  New  York  in  1932,  he  moved  to  Los  Angeles  with  his  family  in 
1948,  where  he  studied  piano  and  composition  at  the  University  of 
Cabfomia,  and  privately  with  Mario  Castelnuovo-Tedesco.  He  was  also  a 
piano  student  of  Madam  Rosina  Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was  active  as  a pianist,  working  with 
leading  jazz  musicians  both  in  clubs  and  on  rerordings.  He  returned  to  Los 
Angeles  to  rejoin  his  family,  and  began  bis  work  in  the  film  studios,  working 
with  such  composers  as  Alfred  Newman,  Dmitri  Tiomkin.  and  Franz 
Waxman.  Mr.  Williams  went  on  to  write  music  for  "golden  age”  television 
programs  such  as  Alcoa  Theater,  Kraft  Theater,  and  Playhouse  90,  winning 
two  Emmy  awards  for  his  work.  Currently  the  most  sought-after  composer 
of  film  music  in  the  world,  Williams  has  received  fourteen  Academy  Award 
nominations  and  has  won  three  Oscars  and  eight  Grammy  Awards. 

Fireworks 

(continued  from  page  1) 

Center  at  100  Beacon  Street  where  the  105  mm  howitzers  and  fireworks  in 
conjunction  with  the  1812  Overture  will  be  coordinated  over  a special  radio 
network.  This  building  also  serves  as  a press  center  and  communications 
headquarters  for  police  and  ambulance  crews. 

Due  to  experience  gained  during  these  special  Esplanade  events,  Boston’s 
Fourth  of  July,  Inc.,  people  have  been  called  upon  over  the  years  to  assist 
with  special  citywide  projects  and  celebrations.  They  have  taken  part  in  the 
First  Night  programs,  the  visit  to  Boston  of  Pope  John  Paul  II,  the  opening 
of  the  Keimedy  Memorial  Library,  and  this  year,  the  Boston  350  celebration. 

Tonight’s  fireworks  show  will  be  fired  both  electrically  and  by  hand.  The 
way  the  show  is  planned,  at  no  time  will  the  sky  be  dark  for  more  than  four 
seconds  and  the  fmale  will  be  almost  as  bright  as  daylight. 

As  in  previous  years,  the  fireworks  are  being  provided  by  James  F. 
Grucci,  whose  family  firm.  New  York  Pyrotechnic  Products  Company,  Inc., 
last  year  won  the  World  International  Fireworks  Competition  held  at  Monte 
Carlo,  Monaco.  The  Grucci’s  are  known  for  their  spectacular  finales. 

Fireworks  shells  are  measured  by  diameter  and  many  large  shows  use  a 
smgle~8>inch  bomb  to  end  the  program.  This  year’s  Esplanade  show  will 
include  twenty  8-inch  bombs.  The  show  will  end  with  two  8-inch  bombs 
going  off  at  900  feet  and  a 12-inch  bomb  breaking  at  1500  feet  just  as  the  8- 
inch  ones  bum  out. 

Each  year,  the  biggest  logistical  problem  faced  by  Boston’s  Fourth  of 
July,  Inc.  is  securing  a 20  to  25  foot  boat  for  running  fireworks  out  to  the 
barges  and  taxiing  crews  around.  Volunteers  with  suitable  boats  are  always 
in  demand  and  further  information  can  be  obtained  by  calling  the  BFOJ 

Ouverture  Solennelle,  “1812” 

Tchaikovsky  ( 1840- 1893) 

This  work,  first  performed  in  1882,  commemorates  the  Battle  of  Borodino 
(Sept.  7, 1812),  and  the  driving  of  Napoleon  from  Moscow  (Oct.  19, 1812).  In 
the  piece  the  war  becomes  a musical  one  between  two  themes,  the  Afar- 
seillaise  representing  the  French  and  the  Czarist  National  Anthem 
representing  the  Russians.  The  finale,  one  of  the  longest  and  loudest  ever 
composed,  was  written  to  include  cathedral  bells  and  a battery  of  cannon. 
Tonight’s  performance  will  feature  the  bells  of  the  Church  of  the  Advent  and 
105mm  Howitzers  from  Battery  C,  First  Battalion,  101st  Field  Artillery, 
Massachusetts  National  Guard. 


The  Esplanade  Ckmcerts 

The  Esplanade  Concerts  were  founded  July  4, 1929  by  Arthur  Fiedler,  a 
young  Boston  Symphony  violinist  after  two  years  of  planning.  Reasoning 
that  Bostonians  should  have  similar  access  to  orchestral  music  as  to 
literature  in  public  libraries,  Fiedler  presented  his  concert  series  free  of 
admission  charge. 

Expenses  of  the  first  season  of  Esplanade  (Concerts  were  paid  by  a small 
number  of  wealthy  patrons,  but  the  stock  market  crash  in  the  fall  of  1929 
ruled  out  further  financing  in  this  manner.  Fiedler’s  solution  was  to  solicit 
donations  from  the  general  public  while  maintaining  his  original  free  ad- 

In  1938  the  Boston  Symphony  assumed  management  of  the  Esplanade 
Concerts.  Today  the  BSO  continues  to  nm  the  free  series  each  summer  as  an 
integral  part  of  its  total  operation.  (Contributions  from  Greater  Boston 
merchants  and  grants  from  file  National  Endowment  for  the  Arts  have  been 
the  main  sources  of  funding  for  the  Esplanade  (Concerts  in  recent  years,  but 
the  support  of  individual  concertgoers  is  still  important.  Admission  remains 
completely  free,  but  donations  of  any  size  may  be  made  at  the  program  and 
concert  fund  carts  located  around  the  Esplanade  grounds. 

Now  entering  their  fifty-second  season,  the  Esplanade  (Concerts  have 
been  attended  by  over  ten  million  people,  proving  that  classical  music  can  be 
attractive  to  large  audiences. 

On  July  4, 1976,  half  a million  people  crowded  the  banks  of  the  Charles 
to  attend  the  American  Bicentennial  Esplanade  Concert,  featuring 
Tchaikousky’s  1812  Overture  and  a spectacular  Fireworks  display. 

Arthur  Fiedler  became  eighteenth  conductor  of  the  Boston  Pops  in  the 
spring  of  1930.  He  continued  in  that  capacity  and  as  music  director  of  the 
Esplanade  Concerts  until  his  death  on  July  10, 1979.  Despite  a busy  guest 
conducting  schedule,  Fiedler  always  made  a point  of  returning  to  the 
Esplanade  for  at  least  one  concert  each  year.  final  Esplanade  Concert 
was  on  July  4,  1978,  when  he  opened  the  fiftieth  season.  A plaque  at  the 
entrance  to  the  Hatch  Memorial  Shell  includes  the  following  tribute  to 
Arthur  Fiedler.  “Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings  since  July  4, 1929.” 


The  Esplanade  Concerts 

Founded  by  ARTHUR  FIEDLER  July  4, 1929 
John  Williams,  Conductor;  Harry  Ellis  Dickson,  Associate  Conductor 
At  The  Edward  Hatch  Memorial  Shell 


July  5, 6 and  July  22  through  July  27  at  8:30  P.M. 
Youth  Concert  July  24  at  10:15  A.M. 


These  concerts  are  made  possible  in  part  through  the  support  of: 


The  National  Endowment  for  the  Arta,  a Federal  Agency;  Boston 
Edison  Company;  First  National  Bank  of  Boston;  Gillette  Company; 
General  Cinema  Corporation;  New  England  Merchants  National  Bank; 
Arthur  D.  Little;  Izmmis-Sayles  & Company;  Magnovoz  Company; 
Metropolitan  Life  Insurance  Company;  Pneumo  Corporation;  Northrup 
Corporation;  Stop  & Shop  Company,  TVco  Laboratories,  Inc.;  WCVB- 
TV;  WNAC-TV;  Arthur  Andersen  & Company,  Boston  Five  Cent 
Savings  Bank;  CoUegetown,  Inc.;  liberty  Mutual  Insurance;  Arkwri^t 


Boston  Insurance;  Bolt,  Beranek  and  Newman,  Inc.;  Charles  River 
Breeding  Laboratories;  Data  Packaging  Corporation;  Digital  Equip- 
ment Corporation;  GTE  Sylvania;  GenRad  Foundation;  The  Stanley  H. 
Kaplan  Educ.  Center;  Houghton  Mifflin  Company  Prudential  In- 
surance Company  of  America;  Polaroid  Corporation;  State  Street  Bank 
& Trust;  Raytheon  Corporation;  Wheelabrator-Frye,  Inc.;  Shawmut 
Banks;  Time,  Inc.;  Wm.  Filene  & Sons  and  Northeast  Petroleum 
Corporation. 


Boston  Health 
& Hospitals 

Emergency  Medical 
Services 

Thomas  A.  Scott 
Director,  EMS  Communications 


Emerson 

College 

100  Beacon  Street 
Boston,  MA 


UNION  CARBIDE 
CORPORATION 

HOME  & AUTOMOTIVE 
PflOOUCTS  DIVISION 
270  PARK  AVE.,  NEW  YORK.  N.Y.  10017 

WBZ  for  their  cooperation  in 
obtaining  40,000  Glad  Bags. 

GROUP 

WBZl^W 


T Trashbag  distribution 
point 

Emergency  Assistance 

For  medical  emergencies,  contact  the  Department  ot 
Health  & Hospitals  at  the  First  Aid  Station  located  near 
the  refreshment  stand,  or  your  nearest  police  officer. 

CHARLES  RIVER 


Emergency 

If  you  need  help  for  any  reason,  there  are  over 
200  MDC  Police  Officers  located  at  specific  spots 
throughout  the  audience.  They  are  in  touch  with 
the  Operations  Center  by  radio  and  can  assist  you 
if  necessary.  There  are  also  aisles  through  the 
audience  at  strategic  locations  — see  map  above 
— to  allow  you  to  come  and  go  with  freedom. 
These  will  be  kept  open  by  MDC  Police  for  your 
use.  Your  cooperation  in  assisting  the  police  in 
this  endeavor  is  appreciated. 

Medical 

There  is  a Boston  Health  and  Hospitals  first  aid 
station  set  up  behind  the  main  ice  cream  stand  at 
the  rear  of  the  concert  oval  and  a mobile  water 
ambulance  roaming  the  shorelines.  There  are 
three  Boston  Health  and  Hospitals  ambulances 
roaming  the  shorelines.  There  are  three  Boston 
Health  and  Hospitals  ambulances  standing  by  on 
nearby  Boston  streets  to  provide  emergency 
transportation.  In  addition,  there  are  a number 
of  MDC  Police  boats  patrolling  the  shoreline 
which  have  radio  communications.  These  boats 
can  be  dispatched  to  the  shoreline  nearest  any 
emergency  or  can  render  assistance  to  people  on 
pleasure  crafts  in  the  Shell  area.  Any  medical 
problems  are  coordinated  by  Boston  Health  and 
Hospitals  dispatchers  located  on  the  operations 
center  rooftop  overlooking  the  entire  site. 


Restrooms 

Again  this  year,  there  are  over  100  portable 
restrooms.  Check  the  map  above  for  locations. 
There  is  also  a large  permanent  restroom  facility 
to  the  right  rear  of  the  Shell. 


Rain 

Personnel  at  the  Operations  Center  are  in 
constant  contact  with  Boston  area  weather 
radar.  If  a thunderstorm  should  approach,  you 
will  he  warned  well  in  advance  and  cautioned  as 
to  the  expected  intensity  and  duration  of  the 
rain.  Only  in  the  case  of  very  severe  weather  will 
the  concert  be  cancelled. 


Sound 

There  are  four  large  sound  towers  covering  the 
Esplanade  area  which  will  provide  high  fidelity 
sound  from  the  area  behind  the  Hatch  Shell  all 
the  way  past  Dartmouth  Street.  These  are  in 
addition  to  the  MDC’s  own  permanent  high- 
quality  system  which  covers  the  entire  oval  area. 
Pre-recorded  symphonic  music  will  be  played 
over  the  sound  system  for  your  enjoyment  from 
noon  until  about  one  hour  prior  to  concert  time. 


Trash 

Tens  of  thousands  of  Glad  trash  bags  donated  by 
Union  Carbide  Corp.  under  arrangements  made 
by  WBZ  radio  have  been  distributed  throughout 
the  Esplanade  area  this  year.  If  you  can’t  fmd 
one,  additional  bags  are  available  at  sound 
towers  and  program  carts  and  where  there  is  a 
“T”  on  the  above  map. 

Put  trash  in  bags,  tie  the  top  into  a knot  and 
leave  bag  on  the  ground.  Please  share  your  trash 
bag  with  your  neighbors  if  necessary. 

All  of  us,  all  of  you,  are  the  only  ones  who  can 
keep  the  Esplanade  clean.  Everyone  “pitch  in” 
and  set  a good  example. 

Lost  Children 

There  is  a central  facility  for  lost  children  located 
to  the  right  of  the  Hatch  Shell.  See  map  above.  If 
you  are  looking  for  a lost  child,  or  if  you  fmd  one, 
contact  the  nearest  policeman.  Children  and 
parents  can  often  be  united  quickly  via  2-way 
radio. 

Children  whose  parents  cannot  be  located  in  this 
manner  will  be  brought  to  the  central  facility 
where  water,  coloring  books,  and  an  attendant 
are  available. 

Lost  children  announcements  will  also  be 
broadcast  over  the  pubhc  address  system. 


Take  pride  in  ieaving  the  Esplanade  clean! 


The 

Boston 

Pops 

Esplanade 

Orchestra 


July  1980 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


Violins  1 
George  Zazofsky 
Maynard  Goldman 
Joseph  Conte 
Eugene  Gratovich 
Abraham  Mishkind 
Kristina  Nilsson 
Nancy  Meinhard 
Carolyn  Edwards 
Wilma  Smith 
Carol  Lieberman 
Ann  Leathers 
Mary  O’Reilly 
Elliott  Markow 
Susan  Light 
Priscilla  Hallberg 
Jennie  Shames 

Violins  11 
William  Waterhouse 
Shirley  Boyle 
Kay  Knudsen 
Dianne  Pettipaw 
Anita  Brooker 
Gerald  Mordis 
Joseph  Scheer 
Jason  Meyer 
Lani  King 
Lynn  Newdome 
Anastasios  Tsicoulias 
Sandra  Kott 


Violas 
Endel  Kalam 
Katherine  Murdock 
Kenneth  Stalberg 
Ronald  Carbone 
Eleftherios  Eleftherakis 
John  Englund 
Barbara  Kroll 
Aaron  Picht 

Cellos 

Miron  Yampolsky 
David  Fink 
Karl  Zeise 
Dorothea  Jump 
George  Seaman 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Francis  Gallagher 
Anthony  Beadle 
James  Freeman 
Justin  Locke 
Robert  Caplin 
Prentice  Pilot 
Mark  Atherton 

Flutes 

Elinor  Preble 

Seta  Der  Hohannesian 

Piccolo 
William  Grass 

Oboes 
Ira  Deutsch 
Frank  Charnley 

English  Horn 
Stuart  Dunkel 

Clarinets 
William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 

Bassoons 
Donald  Bravo 
Ernst  Panenka 


Contra  Bassoon 
Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Kathleen  Vaught 
Michael  Johns 
David  Allan 
James  Ross 

Trumpets 
Peter  Chapman 
James  Simpson 
Robert  Earley 
Charles  Lewis 


^ombones 
Cfonald  Sanders 
Neal  Kravitz 
Walter  Brauer 


Tuba 

Gary  Ofenloch 


Timpani 
Everett  Beale 


Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Rhythm  Section 
Fred  Buda— drum  set 
Ralph  Jenkins — piano 
Henry  Wiktorowicz— guitar 
Francis  Gallagher— electric  bass 

Harp 

Cynthia  Price 
Organ 

Berj  Zamkochian 

Personnel  Manager 
Harry  Shapiro 

Librarian 
William  Shisler 


BOSTON  POPS  ORCHESTRA 

JOHN  WILUAMS,  Conductor 
SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS  02115 
Telephone:  (617)  Commonwealth  6-1492 


July,  1980 


Greet i ngs ! 

In  1929,  Arthur  Fiedler  began  one  of  Boston's  finest  traditions, 
a series  of  free  concerts  on  the  Charles  River  Esplanade.  For 
51  years  these  concerts  have  been  presented  as  a living  tribute 
to  the  spirit  of  Arthur  Fiedler. 

It  is  with  a great  sense  of  respect,  awe  and  history  that  I 
approach  my  first  series  of  Esplanade  concerts.  I am  happy 
to  welcome  the  people  of  Greater  Boston  to  join  me,  Harry  Ellis 
Dickson  and  the  members  of  the  Boston  Pops  Esplanade  Orchestra  at 
the  Hatch  Memorial  Shell  on  the  Charles  River  Esplanade  on  July  A-6 


John  Williams 


John  Williams  was  named  the  nineteenth 
Conductor  of  the  Boston  Pops  on  10  Janu- 
ary 1980.  Mr.  Williams  was  born  in  New 
York  in  1932  and  moved  to  Los  Angeles 
with  his  family  in  1948.  He  studied  piano 
and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately  with 
Mario  Castelnuovo-Tedesco;  he  was  also  a 
piano  student  of  Madame  Rosina  Lhevinne 
at  the  Juilliard  School  in  New  York.  While 
in  New  York,  Williams  was  active  as  a 
pianist,  working  with  leading  jazz  musicians 
both  in  clubs  and  on  recordings.  He 
returned  to  Los  Angeles  to  rejoin  his  family 
and  began  his  work  in  the  film  studios, 
working  with  such  composers  as  Alfred 
Newman,  Dmitri  Tiomkin,  and  Franz  Wax- 
man.  Mr.  Williams  went  on  to  write  music 
for  “golden  age”  television  programs  like 
Alcoa  Theater,  Kraft  Theater,  and  Playhouse 
90— winning  two  Emmys  for  his  work  in 
television  — and  has  since  become  the  most 
sought-after  composer  of  film  music  in  the 
world.  He  has  also  written  concert  music, 
including  two  symphonies,  a flute  concerto, 
and,  most  recently,  a violin  concerto. 


Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  approxi- 
mately sixty  films,  including  Jane  Eyre, 
Goodbye,  Mr.  Chips,  The  Poseidon  Adventure, 
The  Towering  Inferno,  Earthquake,  Jaws,  Star 
Wars,  Close  Encounters  of  the  Third  Kind, 
Superman,  and  Dracula.  He  has  recently 
completed  his  latest  score  for  the  sequel  to 
Star  Wars,  The  Empire  Strikes  Back,  and 
recorded  it  with  the  London  Symphony 
Orchestra.  For  his  work  in  films,  Mr. 
Williams  has  received  fourteen  Academy 
Award  nominations,  and  he  has  been 
awarded  three  Oscars:  for  his  filmscore 
arrangement  of  Fiddler  on  the  Roof,  and  for 
his  original  scores  to  Jaws  and  Star  Wars. 
This  year,  he  has  won  his  seventh  and 
eighth  Grammys:  the  soundtrack  of  his 
score  for  Superman  was  chosen  as  best  album 
of  an  original  movie  or  television  score,  and 
the  Superman  theme  was  cited  as  the  year’s 
best  instrumental  composition.  In  addition, 
the  soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams’  conducting  experience 
includes  concerts  of  light  classical  music 
with  orchestras  in  London,  Los  Angeles, 
Atlanta,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 
1979,  and  since  his  appointment  as  Pops 
Conductor  he  has  led  the  orchestra  at  Car- 
negie Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  and  in 
Providence.  Mr.  Williams  was  also  co-con- 
ductor for  a BSO/Pops  Marathon  fundraiser 
with  BSO  Music  Director  Seiji  Ozawa 
shortly  before  he  opened  his  first  full  season 
as  Conductor  of  the  Boston  Pops  on  29 
April  1980. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  5 July  1980  at  8:30 

ESPLANADE 

BOSTON,  MASSACHUSETTS 

Coronation  March 

Tchaikovsky 

The  Bronze  Horse  Overture 

Auber 

Barcarolle,  from  Sebastian 

Menotti 

From  The  Empire  Strikes  Back 
The  Asteroid  Field 
Yoda’s  Theme 
The  Imperial  March 

Williams 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Suite  of  Old  American  Dances 
Cake  Walk 
Schottische 
Rag 

Bennett 

Selections  from  M>  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night  — 

On  the  Street  Where  You  Live  — 

Wouldn’t  It  Be  Loverly— Show  Me  — 

The  Embassy  Waltz— Get  Me  to  the  Church  on  Time  — 

I’ve  Grown  Accustomed  to  Her  Face  — 

With  a Little  Bit  of  Luck 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment  for 
the  Arts  in  Washington  D.C.  (a  federal  agency),  and  through  the  generosity  of  the  First 
National  Bank  of  Boston  and  the  Gillette  Company. 

Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  Associate 
Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  and  he  is  also  founder, 

Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as  well 
as  a member  of  the  Boston  Symphony 
Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fiir  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining 
the  Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a Chevalier 
in  the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities  pre- 


sented him  a Certificate  of  Honor  recogniz- 
ing his  distinguished  contributions  to  the 
humanities.  He  holds  honorary  degrees 
from  Boston’s  Berklee  College  of  Music, 
from  Curry  College  and  from  North  Adams 
State  College  in  Massachusetts.  In  Septem- 
ber 1975,  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts 
and  Humanities  in  its  new  Winter  Hill 
Community  School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
“Gentlemen,  More  Dolce  Please!”,  an 
entertaining  view  of  music  behind  the 
scenes.  In  addition,  he  has  furthered  the 
part-time  conducting  career  of  his  close 
friend  Danny  Kaye,  with  whom  he  has  trav- 
elled to  many  countries  of  the  world  as 
musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938.  He  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975,  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law, 
former  Governor  Michael  Dukakis.  The 
Boston  Symphony  Youth  Concerts  were 
instituted  in  1959,  and  for  his  work  as  those 
concerts  director  and  conductor,  Mr. 
Dickson  has  been  described  as  “that  rare 
soul,  an  adult  who  remembers  what  it  was 
like  to  be  young,  who  loves  young  people 
and  understands  them,  and  who  wishes  to 
share  with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.” 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  6 July  1980  at  8:30 


ESPLANADE 

BOSTON,  MASSACHUSETTS 


HARRY  ELLIS  DICKSON  conducting 


National  Emblem  March 

Bagley 

William  Tell  Overture 

Rossini 

Londonderry  Air 

Grainger 

The  Irish  Suite 

Anderson 

Irish  Washerwoman 

Minstrel  Boy 

Last  Rose  of  Summer 

Rakes  of  Mallow 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Artist’s  Life  Waltz  Strauss 

Selections  from  Carousel  Rodgers- Anderson 

What’s  the  Use  of  Wond’rin’?- 
Waltz-IflLoved  You- 
June  is  Bustin’  Out  All  Over 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 


This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment  for 
the  Arts  in  Washington  D.C.  (a  federal  agency),  and  through  the  generosity  of  the 
General  Cinema  Corporation  and  the  New  England  Merchants  National  Bank. 


THE  ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


Peter  Gelb 

Thomas  W.  Morris 
General  Manager 

Gideon  Toeplitz 

Daniel  R.  Gustin 

Assistant  Manager 

Orchestra  Maruiger 

Assistant  Manager 

Joseph  M.  Hobbs 

Walter  D.  Hill 

William  Bernell 

Director  of  Development 

Director  of  Business  Affairs 

Assistant  to  the  General  Maruiger 

Caroline  E.  Hessberg 

Dorothy  Sullivan 

Anita  R.  Kurland 

Promotion  Coordinator 

Controller 

Administrator  of 

Joyce  M.  Snyder 

Richard  Ortner 

Youth  Activities 

Development  Coordinator 

Assistant  Administrator 

Elisabeth  Quinn 

Elizabeth  Dunton 

Berkshire  Music  Center 

Director  of 

Director  of  Sales 

James  F.  Kiley 

Volunteer  Services 

Charles  Rawson 

Operations  Maruiger, 

Katherine  Whitty 

Maruiger  of  Box  Office 

Tangleuiood 

Coordiruitor  of 

James  E.  Whitaker 

Boston  Council 

Steven  Ledbetter 
Director  of  Publications 

Hall  Maruiger, 
Symphony  Hall 

Jean  Miller  MacKenzie 

Editor,  Boston  Pops  Program 

Programs  copyright®  1980  Boston  Symphony  Orchestra,  Inc. 


The  Hatch  Shell  sound  system  was  designed  and  built  by  John  F.  Allen. 

The  Baldwin  organ  used  in  these  performances  has  been  generously  provided 
by  M.  Steinert  and  Sons  Company,  Inc. 


Boston  Symphony  Youth 

Concerts 

Harry  Ellis  Dickson, 

Artistic  Director 

1980-81  Season 

Introductory  programs  for  students 
in  grades  5-10  at  Symphony  Hall. 

Saturdays  at  1 1 a.m.  (Perfect  for  families) 

Series  “A”  1 Nov.  1 7 Jan.  28  Mar. 

Series  “B”  8 Nov.  7 Feb.  1 1 Apr. 

Weekdays  at  10:15  (Suitable  for  school  groups) 

Monday  Series  27  Oct.  2 Feb.  6 Apr. 
Friday  Series  31  Oct.  6 Feb.  10  Apr. 

For  complete  information,  please  call  Anita  Kurland, 

Administrator,  at  (617)266-1492  or  267-0656 


The 

Boston 

Pops 

Esplanade 

Orchestra 


July  1980 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


Violins  1 
George  Zazofsky 
Maynard  Goldman 
Joseph  Conte 
Eugene  Gratovich 
Abraham  Mishkind 
Kristina  Nilsson 
Nancy  Meinhard 
Carolyn  Edwards 
Wilma  Smith 
Carol  Lieberman 
Ann  Leathers 
Mary  O’Reilly 
Elliott  Markow 
Susan  Light 
Priscilla  Hallberg 
Jennie  Shames 


Violas 
Endel  Kalam 
Katherine  Murdock 
Kenneth  Stalberg 
Ronald  Carbone 
Eleftherios  Eleftherakis 
John  Englund 
Barbara  Kroll 
Aaron  Picht 

Cellos 

Miron  Yampolsky 
David  Fink 
Karl  Zeise 
Dorothea  Jump 
George  Seaman 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Francis  Gallagher 
Anthony  Beadle 
James  Freeman 
Justin  Locke 
Robert  Caplin 
Prentice  Pilot 
Mark  Atherton 

Flutes 

Elinor  Preble 

Seta  Der  Hohannesian 

Piccolo 
William  Grass 

Oboes 
Ira  Deutsch 
Frank  Charnley 


Violins  II 
William  Waterhouse 
Shirley  Boyle 
Kay  Knudsen 
Dianne  Pettipaw 
Anita  Brooker 
Gerald  Mordis 
Joseph  Scheer 
Jason  Meyer 
Lani  King 
Lynn  Newdome 
Anastasios  Tsicoulias 
Sandra  Kott 


English  Horn 
Stuart  Dunkel 

Clarinets 
William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 

Bassoons 
Donald  Bravo 
Ernst  Panenka 


Contra  Bassoon 
Ruth  Waterhouse 


Horns 

Richard  Greenfield 
Kathleen  Vaught 
Michael  Johns 
David  Allan 
James  Ross 

Trumpets 
Peter  Chapman 
James  Simpson 
Robert  Earley 
Charles  Lewis 


Trombones 
Donald  Sanders 
Neal  Kravitz 
Walter  Brauer 


Tuba 

Gary  Ofenloch 

Timpani 
Everett  Beale 


Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Rhythm  Section 
Fred  Buda — drum  set 
Ralph  Jenkins — piano 
Henry  Wiktorowicz— guitar 
Francis  Gallagher — electric  bass 

Harp 

Cynthia  Price 
Organ 

Berj  Zamkochian 

Personnel  Manager 
Harry  Shapiro 

Librarian 
William  Shisler 
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THE  ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


Thomas  W.  Morris 

General  Manager 

Peter  Gelb 

Gideon  Toeplitz 

Daniel  R.  Gustin 

Assistant  Manager 

Orchestra  Manager 

Assistant  Maruiger 

Joseph  M.  Hobbs 

Walter  D.  Hill 

William  Bernell 

Director  of  Development 

Director  of  Business  Affairs 

Assistant  to  the  General  Manager 

Caroline  E.  Hessberg 

Dorothy  Sullivan 

Anita  R.  Kurland 

Promotion  Coordinator 

Controller 

Administrator  of 

Joyce  M.  Snyder 

Richard  Ortner 

Youth  Activities 

Development  Coordinator 

Assistant  Administrator 

Elisabeth  Quinn 

Elizabeth  Dunton 

Berkshire  Music  Center 

Director  of 

Director  of  Sales 

James  F.  Kiley 

Volunteer  Services 

Charles  Rawson 

Operations  Manager, 

Katherine  Whitty 

Manager  of  Box  Office 

Steven  Ledbetter 
Director  of  Publications 

Tanglewood 
James  E.  Whitaker 
Hall  Manager, 
Symphony  Hall 

Coordirmtor  of 
Boston  Council 

Jean  Miller  MacKenzie 
Editor,  Boston  Pops  Program 

Programs  copyright®  1980  Boston  Symphony  Orchestra,  Inc. 


The  Hatch  Shell  sound  system  was  designed  and  built  by  John  F.  Allen. 


The  Baldwin  organ  used  in  these  performances  has  been  generously  provided 
by  M.  Steinert  and  Sons  Company,  Inc. 


Boston  Symphony  Youth 

Concerts 

Harry  Ellis  Dickson, 

Artistic  Director 

1980-81  Season 

Introductory  programs  for  students 
in  grades  5-10  at  Symphony  Hall. 

Saturdays  at  1 1 a.m.  (Perfect  for  families) 

Series  “A”  1 Nov.  17  Jan.  28  Mar. 

Series  “B”  8 Nov.  7 Feb.  1 1 Apr. 

Weekdays  at  10:15  (Suitable  for  school  groups) 

Monday  Series  27  Oct.  2 Feb.  6 Apr. 
Friday  Series  31  Oct.  6 Feb.  10  Apr. 

For  complete  information,  please  call  Anita  Kurland, 

Administrator,  at  (617)266-1492  or  267-0656 
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BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS.  Conductor 
SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS  02115 
Telephone;  (617)  Commonwealth  6-1492 


July,  1980 


Greet i ngs ! 

In  1929,  Arthur  Fiedler  began  one  of  Boston's  finest  traditions, 
a series  of  free  concerts  on  the  Charles  River  Esplanade.  For 
51  years  these  concerts  have  been  presented  as  a living  tribute 
to  the  spirit  of  Arthur  Fiedler. 

It  is  with  a great  sense  of  respect,  awe  and  history  that  I 
approach  my  first  series  of  Esplanade  concerts.  I am  happy 
to  welcome  the  people  of  Greater  Boston  to  join  me,  Harry  Ellis 
Dickson  and  the  members  of  the  Boston  Pops  Esplanade  Orchestra  at 
the  Hatch  Memorial  Shell  on  the  Charles  River  Esplanade  on  July  A-6 


4 


John  Williams 


John  Williams  was  named  the  nineteenth 
Conductor  of  the  Boston  Pops  on  10  Janu- 
ary 1980.  Mr.  Williams  was  born  in  New 
York  in  1932  and  moved  to  Los  Angeles 
with  his  family  in  1948.  He  studied  piano 
and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately  with 
Mario  Castelnuovo-Tedesco;  he  was  also  a 
piano  student  of  Madame  Rosina  Lhevinne 
at  the  Juilliard  School  in  New  York.  While 
in  New  York,  Williams  was  active  as  a 
pianist,  working  with  leading  jazz  musicians 
both  in  clubs  and  on  recordings.  He 
returned  to  Los  Angeles  to  rejoin  his  family 
and  began  his  work  in  the  film  studios, 
working  with  such  composers  as  Alfred 
Newman,  Dmitri  Tiomkin,  and  Franz  Wax- 
man.  Mr.  Williams  went  on  to  write  music 
for  “golden  age”  television  programs  like 
Alcoa  Theater,  Kraft  Theater,  and  Playhouse 
90— winning  two  Emmys  for  his  work  in 
television— and  has  since  become  the  most 
sought-after  composer  of  film  music  in  the 
world.  He  has  also  written  concert  music, 
including  two  symphonies,  a flute  concerto, 
and,  most  recently,  a violin  concerto. 


Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  approxi- 
mately sixty  films,  including  Jane  Eyre, 
Goodbye,  Mr.  Chips,  The  Poseidon  Adventure, 
The  Towering  Inferno,  Earthquake,  Jaws,  Star 
Wars,  Close  Encounters  of  the  Third  Kind, 
Superman,  and  Dracula.  He  has  recently 
completed  his  latest  score  for  the  sequel  to 
Star  Wars,  The  Empire  Strikes  Back,  and 
recorded  it  with  the  London  Symphony 
Orchestra.  For  his  work  in  films,  Mr. 
Williams  has  received  fourteen  Academy 
Award  nominations,  and  he  has  been 
awarded  three  Oscars:  for  his  filmscore 
arrangement  of  Fiddler  on  the  Roof  and  for 
his  original  scores  to  Jaws  and  Star  Wars. 
This  year,  he  has  won  his  seventh  and 
eighth  Grammys:  the  soundtrack  of  his 
score  for  Superman  was  chosen  as  best  album 
of  an  original  movie  or  television  score,  and 
the  Superman  theme  was  cited  as  the  year’s 
best  instrumental  composition.  In  addition, 
the  soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams’  conducting  experience 
includes  concerts  of  light  classical  music 
with  orchestras  in  London,  Los  Angeles, 
Atlanta,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 
1979,  and  since  his  appointment  as  Pops 
Conductor  he  has  led  the  orchestra  at  Car- 
negie Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  and  in 
Providence.  Mr.  Williams  was  also  co-con- 
ductor for  a BSO/Pops  Marathon  fundraiser 
with  BSO  Music  Director  Seiji  Ozawa 
shortly  before  he  opened  his  first  full  season 
as  Conductor  of  the  Boston  Pops  on  29 
April  1980. 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  Associate 
Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  and  he  is  also  founder, 

Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as  well 
as  a member  of  the  Boston  Symphony 
Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fiir  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining 
the  Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a Chevalier 
in  the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities  pre- 


sented him  a Certificate  of  Honor  recogniz- 
ing his  distinguished  contributions  to  the 
humanities.  He  holds  honorary  degrees 
from  Boston’s  Berklee  College  of  Music, 
from  Curry  College  and  from  North  Adams 
State  College  in  Massachusetts.  In  Septem- 
ber 1975,  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts 
and  Humanities  in  its  new  Winter  Hill 
Community  School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
“Gentlemen,  More  Dolce  Please!”,  an 
entertaining  view  of  music  behind  the 
scenes.  In  addition,  he  has  furthered  the 
part-time  conducting  career  of  his  close 
friend  Danny  Kaye,  with  whom  he  has  trav- 
elled to  many  countries  of  the  world  as 
musical  mentor. 

Mr.  Dickson’s  association  with  the 
Boston  Pops  dates  from  1938.  He  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975,  he  conducted  the  Pops  at  the 
inaugural  ceremony  of  his  son-in-law, 
former  Governor  Michael  Dukakis.  The 
Boston  Symphony  Youth  Concerts  were 
instituted  in  1959,  and  for  his  work  as  those 
concerts  director  and  conductor,  Mr. 
Dickson  has  been  described  as  “that  rare 
soul,  an  adult  who  remembers  what  it  was 
like  to  be  young,  who  loves  young  people 
and  understands  them,  and  who  wishes  to 
share  with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.” 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

Tuesday  evening,  22  July  1980  at  8:30 
HARRY  ELLIS  DICKSON  Conducting 

Fidelio  Overture 

Beethoven 

Symphony  No.  7 in  A Major,  Op.  92 
Poco  sostenuto  — Vivace 
Allegretto 

Presto— Assai  meno  presto 
Allegro  con  brio 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Beethoven 

Wine,  Women  and  Song  Waltz 

Strauss 

Selections  from  Fiddler  on  the  Roof 

Fiddler  on  the  Roof— Matchmaker,  Matchmaker— 
Far  from  the  Home  I Love— Miracle  of  Miracles  — 
Sunrise,  Sunset— Anatevka— To  Life 

Bock-Mason 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment  for 
the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through  the  generosity  of  Arthur 
D.  Little;  Loomis-Sayles  <Sc  Company;  Magnavox  Company;  Metropolitan  Life  Insur- 
ance Company;  Pneumo  Corporation;  Northrop  Corporation;  Stop  <Sl  Shop  Company; 
Tyco  Laboratories,  Inc.;  WCVB-TV;  and  WNAC-TV. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

Wednesday  evening,  23  July  1980  at  8:30 

Under  the  Double  Eagle  March 

Wagner 

Russian  and  Ludmilla  Overture 

Glinka 

Tarantella,  from  Gazebo  Dances 

Corigliano 

Three  Bavarian  Dances,  Op.  27 
Sonnenbichl  (The  Dance) 

In  Hammersbach  (Lullaby) 
Bei  Murnau  (The  Marksmen) 

Elgar 

Yoda’s  Theme  and  The  Imperial  March, 
from  The  Empire  Strikes  Back 

Williams 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Carousel  Waltz 

Rodgers-Walker 

Selections  from  Ain’t  Misbehavin’ 

I’m  Gonna  Sit  Right  Down  and  Write  Myself  a Letter  — 
1 Can’t  Give  You  Anything  But  Love  — Mean  to  Me  — 
Honeysuckle  Rose  — I’ve  Got  a Feeling  I’m  Falling  — 

It’s  a Sin  to  Tell  a Lie— Two  Sleepy  People  — 

Ain’t  Misbehavin’ 

arr.  Hayman 

Give  It  All  You  Got 

Mangione-Byers 

Wedding  Dance 

Press 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips 
Baldwin  Piano 

Records. 

This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment  for 
the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through  the  generosity  of  Arthur 
Andersen  <Sc  Company;  Boston  Five  Cents  Savings  Bank;  Collegetown,  Inc.;  and 
Liberty  Mutual  Insurance. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

Thursday  morning,  24  July  I960  at  10:15 
HARRY  ELLIS  DICKSON  Conducting 
YOUTH  CONCERT 


Up  the  Street  March  Moore 

The  Pirates  of  Penzance  Overture  Sullivan 

Concerto  in  e minor  for  Violin  and  Orchestra,  Op.  64  Mendelssohn 

I.  Allegro  molto  appassionato 

JOHN  HARRISON 

/ 

Kid  Stuff  arr.  Hayman 

Concerto  No.  21  in  C Major  for  Piano  and  Orchestra,  K.467  Mozart 

I.  Allegro  maestoso 

YVONNE  WU 

Sleigh  Ride  Anderson 

Colonel  Bogey  March  Alford 


THE  STAR-SPANGLED  BANNER 


JOHN  HARRISON  is  12  years  old  and  lives  in  Weston.  He  has  studied  the  violin  for  6 
years  with  Sarah  Scriven  of  Brookline.  H-year-old  YVONNE  WU  is  from  Newton  and 
has  been  a piano  student  of  Margaret  Bachelder  since  1974.  Both  John  and  Yvonne 
have  performed  throughout  the  greater  Boston  area  and  are  involved  with  the  All 
Newton  Music  School. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 


This  morning’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment 
for  the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through  the  generosity  of 
Arkwright  Boston  Insurance;  Bolt,  Beranek  and  Newman,  Inc.;  Charles  River  Breeding 
Laboratories;  Data  Packaging  Corporation;  Digital  Equipment  Corporation;  GTE 
Sylvania;  GenRad  Foundation;  and  The  Stanley  H.  Kaplan  Educ.  Center. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

Thursday  evening,  24  July  1980  at  8:30 


Prelude  and  Fugue  (The  “Spitfire”) 

Walton 

Russian  and  Ludmilla  Overture 

Glinka 

From  Suite  No.  3 

Air  on  the  G String  (arr.  Wilhemj) 
Gigue 

Bach 

Pioneer  Dances 
Allegro  vivo 
Andante,  quasi  rubato 
Allegro  vivo 

Coolidge 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

The  Imperial  March,  from  The  Empire  Strikes  Back 

Williams 

Richard  Rodgers  Waltzes 

arr.  Anderson 

Saturday  Morning  Fever 

arr.  May 

What  a Fool  Believes 

McDonald/Loggins-Byers 

South  Rampart  Street  Parade 

Bauduc/Haggart-May 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment  for 
the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through  the  generosity  of 
Houghton  Mifflin  Company,  Prudential  Insurance  Company  of  America;  Polaroid  Cor- 
poration; and  State  Street  Bank  and  Trust. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

Friday  evening,  25  July  1980  at  8:30 
HARRY  ELLIS  DICKSON  Conducting 

The  Magic  Flute  Overture  Mozart 

Symphony  No.  4 in  A Major,  Op.  90  (kalian)  Mendelssohn 

Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Presto 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Tales  from  the  Vienna  Woods  Waltz  Strauss 

Selections  from  The  Sound  of  Music  Rodgers 

The  Sound  of  Music  — How  Can  Love  Survive  — 

The  Lonely  Goatherd— My  Favorite  Things— 

Sixteen  Going  on  Seventeen— So  Long,  Farewell  — 

Do-Re-Mi- Edelweiss— An  Ordinary  Couple- 
No  Way  to  Stop  It— Maria— Climb  Every  Mountain 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment  for 
the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through  the  generosity  of  the 
Raytheon  Corporation,  and  Wheelabrator-Frye,  Inc. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

Saturday  evening,  26  July  1980  at  8:30 
HARRY  ELLIS  DICKSON  Conducting 


Symphony  No.  2 in  D Major,  Op.  73  Brahms 

Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso 
Allegro  con  spirito 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Emperor  Waltzes  Strauss 

Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne— Gigi  — 

Waltz  at  Maxim’s— I’m  Glad  I’m  Not  Young  Anymore  — 

The  Parisians— Say  a Prayer  for  Me  Tonight  — 

Thank  Heaven  for  Little  Girls 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment  for 

the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through  the  generosity  of 

Shawmut  Banks,  and  Time,  Inc. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

ESPLANADE 

Sunday  evening,  27  July  1980  at  8:30 

Candide  Overture 

Bernstein 

Carousel  Waltz 

RodgerS'Walker 

Tarantella  from  Gazebo  Dances 

Corigliano 

An  American  in  Paris 

Gershwin 

INTERMISSION 

THE  STAR^SPANGLED  BANNER 

Midway  March 

Williams 

Selections  from  Gigi 

The  Night  They  Invented  Champagne — Gigi  — 

Waltz  at  Maxim’s  — I’m  Glad  I’m  Not  Young  Anymore  — 
The  Parisians — Say  a Prayer  for  Me  Tonight  — 

Thank  Heaven  for  Little  Girls 

Loewe-Bennett 

Give  It  All  You  Got 

Mangione-Byers 

That’s  Entertainment 

SchwartZ'Hayman 

1941  March 

Williams 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 

This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National  Endowment  for 
the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through  the  generosity  of  Wm. 
Filene  <Sc  Sons,  and  Northeast  Petroleum  Corporation. 
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Bal<J\vTn 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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THE  ESPLANADE  CONCERTS 

On  4 July  1929,  after  two  years  of  planning  and  persuading,  Arthur  Fiedler  led  forty- 
six  Boston  Symphony  musicians  in  the  first  of  a series  of  thirty  concerts  at  the  Esplanade 
on  the  banks  of  the  Charles  River. 

During  the  first  two  seasons  the  concerts  were  underwritten  by  substantial  contribu- 
tions from  a small  number  of  public-spirited  citizens,  but  the  future  of  the  series  was  put 
in  doubt  by  the  depression.  Fiedler’s  solution  was  to  ask  the  general  public  for  a large 
number  of  small  donations,  and  for  many  years  the  concerts  were  funded  in  this  man- 
ner. In  1938  the  Boston  Symphony  assumed  management  of  the  Esplanade  Concerts. 
Corporate  contributions  and  federal  funds  now  make  up  the  largest  revenue  source  for 
the  concerts,  but  the  contributions  of  individual  concert-goers  remain  essential  to  the 
continuance  of  the  series. 

Over  ten  million  people  have  attended  the  concerts  since  1929.  At  a typical  evening 
concert  audience  size  ranges  from  10,000  to  400,000.  Rarely  cancelled  by  inclement 
weather  (a  concert  is  stopped  when  rain  blown  into  the  shell  threatens  to  damage  the 
instruments),  the  concerts  are  a continuing  tradition. 

John  Williams  will  carry  on  the  tradition  of  these  concerts,  which  are  still  one  of  the 
area’s  most  popular  summertime  events.  The  atmosphere  is  festive  and  informal,  with 
concert-goers  bringing  blankets  and  picnic  suppers,  while  others  listen  from  the  vantage 
point  of  their  yachts  anchored  in  the  nearby  Charles  River  lagoon.  The  Esplanade  con- 
certs also  include  a special  daytime  performance  for  children,  planned  and  conducted  by 
Associate  Conductor  Harry  Ellis  Dickson. 


THE  HATCH  MEMORIAL  SHELL 

The  Hatch  Memorial  Shell  is  the  third  and  largest  structure  to  serve  as  the  home  of 
the  Esplanade  concerts.  For  the  first  five  seasons  the  concerts  were  given  from  a wooden 
shell  erected  by  the  MDC.  A new  shell,  larger  than  the  first  and  made  of  steel  plates 
lined  with  wood,  was  ready  for  the  1934  season.  This  shell  had  improved  accoustics,  but 
retained  heat  during  the  day,  making  the  interior  insufferably  hot  during  performances, 
and  it  was  considered  by  many  to  be  an  eyesore. 

The  $240,000  Hatch  Memorial  Shell,  dedicated  on  2 July  1940  was  financed  by  a 
trust  fund  established  by  Maria  Hatch  to  create  a “public  beauty  spot’’  as  a memorial  to 
her  brother  Edward.  A committee  appointed  during  Paul  Dever’s  term  as  Attorney 
General,  chose  to  use  the  fund  for  a concert  shell  after  considering  various  projects.  The 
shell,  designed  by  Richard  Shaw,  is  made  of  reinforced  concrete  surfaced  with  a layer  of 
polished  granite  around  the  base.  The  stage  measures  thirty-five  feet  across  in  the  back 
and  seventy-one  feet  in  the  front,  and  is  thirty-seven  feet  deep.  With  the  larger  capac- 
ity of  this  facility  the  orchestra  was  expanded  in  size  to  about  eighty  musicians,  bringing 
it  much  closer  to  the  size  of  a full  symphony  orchestra. 

In  addition  to  the  Boston  Symphony  Esplanade  concerts,  the  Hatch  Shell  is  used  for  a 
variety  of  events  including  performances  by  ballet  troupes,  military  bands  and  outdoor 
movie  festivals.  A record-breaking  crowd  of  over  400,000  assembled  for  the  4 July  1976 
Bicentennial  concert  and  fireworks  display  conducted  by  Arthur  Fiedler. 
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THE  BOSTON  SYMPHONy  ORCHESTRA 

IN  ASSOCIATION  WITH 
DON  LAW  PRESENTS 


Tuesday,  July  8 

JIMMY  BUFFEn 

LMNCSTON  TAYLOR 

Tuesday,  July  15 

JOAN  ARMATRADING 

Monday,  July  28  & Tuesday,  July  29 

BARRY  MANILOW 

Monday,  August  4 

KENNY  LOGGINS 
JUDY  COLLINS 

Tuesday,  August  19 

BONNIE  RAITT 

Tuesday,  August  26 

JAMES  TAYLOR 

Saturday,  August  30 

JACKSON  BROWNE 


Aug.  30  concert  begins  at  2:00  PM.  All  other  concerts  begin  at  7:00  PM. 

For  Juty  8,  July  15,  Aug.  4,  Aug.  19,  & Aug.  26:  Reserved  tickets  in  Shed  are  $9.50, 
$8.50.  Lawn  seats:  $6.50. 

For  July  28,  29:  Reserved  tickets  are  $14.50  & $12.50.  Lawn  seats:  $7.50. 

For  Aug.  30:  Reserved  tickets  are  $10.50,  $9.50,  $8.50.  Lawn  seats:  $6.50. 

All  Tickets  on  sale  at  Tanglewood  Box  Office  & all  Ticketron  outlets.  To  charge  tickets 
instantly  on  a major  credit  card,  call  Tele-tron:  1-617-426-8383. 
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